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he Latest 'Macbeth **

Arthur Hopkins Biseusses the Artistic
\ alitlity of His Experinieiit

^V*- W ING made a bold-experimer.t
'¦11^* l'y prcducicfr "Macbeth" in a

j£"~Jp i-anner. ncrcr before at-
<C tempted ori the stage, Arthur

ts owhs to a share ot* the eino-
tion professed by «.««, critics. Only

giiardians of
.- in dramatic art

critjcize the-JejriM'maey of the
ffopkin's-Jones creation because It

fco any
" chiseied for

are.

those" who seek
osition of I e st and most

The 'Tribune has
Mr. Hopkins for an exp-ression
subject.

ach rather. let the pic.ee'
tB.e.lf," says tho producer.
the play itself is the ex-

:- ; of what we have to say. Oi
expression is not complete.

Where in this life does one find per-
ny between purpose- and

and where is tho peace
complete accord I"

ex]
the 'Macbeth' as

a at tbe Apolio Theater fairly
our true inteni. As be¬

tween tl " production and its critics,
r, the question seems to be one

of approaching the subject in a dclv-
ing spirit or of greeting it with a

I " '8 of diemis^itL
"For example, a body of scientists

assemht* to receive a paper by another'
.xpert, on a new dlscovery in subject or
fflethod. r^'aturally, the procedure
Wouid ba to accept the paper'a Own
terms and definitions and discuas it

i.v, -i '.-.cwpoint to ex-

istency. and discover
ts of contact with known truth.

Id be inconceivabld that the con-
uld rise with the prayer, "Now

¦ettest thou tby servant depart in
There's nothing in it!'

"lt fteerns to be a matter of per¬
sonal sncc Our 'Macbeth'

production beyond the ru-

old. The quc-s-
Shall onr circumference be

1 or shall anything outside
latter

assumes that the theater
Iready reached its ultiniate de-

at case it ia the only
titution to be eredited with

..,

ink we have doru> something
dramatic essthetlcs, something

.¦.cepted circumferenca.
¦:..;!' ii g in it, or there

All wo ask is that
own term?.

i1 an experimon'. in a new
lo not pretend to :.ny hard

ing as a foun-
e now practice. Vital art
. indcpcndent experiment

to f. rraulated rule.
that there is noed of a

.- |ng public if the tfcea-
:- :¦¦ developed. rather than.

ld to fit the 1'rocrus-
¦\tion.

"As to the vital content ot" our in-
Macbeth,' T have said

re that to our minds the tragedy
^* rmt tha series of incidental niurders,

trong people can be
Pieked up by forcea they do not un-

fpBRtaad, Which they are holpless to
."ombat and by which they are

to utu-r destruction. Th»|
¦we. are the up- OM

i] forees of life
that | ave 1 overed about- for all time,
"With th*a« postulates in mind we

iidcar-orcd to imnart a dream
.-eive a

^~i with, ::....

into trouble.through his own debauehed
will. In this sense the tragedy take«

something of the Greek type which
displays the individual in conflict with
late, an inscrutable power dominating

ke actions of gods and men.the
destitiy of which they are the instru-
menta and ministers. This superhu-
man aspect is religious in tone and
is calcuiated lo BtiinUlate a lofty
mood of awe.
"To thoso who were disconcerted by

the minimum of objective action, we
would say that this lack of objective
is preeisely our purposed effect."

Clare Eames Gives Her
Couceplion of Role of

Mary Queen of Scots
'Jp'tiK jprocess of realizing a his-
Vl^torical character on the stage is
always an interesting one, and often a

perplexing one to the actor. This, of
course, is especially the case where
the nature of the character is in dis¬
pute, or where the physical aspect of
[the character was such that if the
actor followed it closely it would in-
;rfere with his own best wsapons of

j expression. The actor who plays a

man like Lincoln, of course, has abso-
lutely got to be a physical iikeness, or

I nobody would accept him, and the
cvents of Lincoln's life, and his char-

j Dcter, are well known. There is small
room for choice. But the further back

J into history one goes, or the more con-.

[trovezaial the figure becomesvthe more
is left to the actor.

Clare Eames, who is to play Mary
j in Drinkwater's "Mary, Queen of
Scots" at the new Kitz Theater on

[March 21, says that so far as she is
cohceraed. when studying an hiatorical
role (she has also played, oddly
enough, Queen Elizabeth, Mary's dead-
ly enemy), the very first thing she
strives to do is to forget everything
the ever knew or read about the char¬
acter, and to concentrate on tbe play.

"After all," she declarcs, "my task
is primarily to interpret the author's
work, the author's idea of the charac¬
ter, not my own. I try to nnmerse my-
sclf fully in the drama, and study tbe
stago character.in the present case

from Mr. Drinkwater a angle. After I
feel that I havo mastered that, then 1
read a little.not very much.about
the character and still more about the
age. In the case of Mary, I have now

read certain bare ehronscles, and also
Hewlett's 'The Queen's Quair.' I
think the actor who iriterpret3 an his-
torical character has got to feel quite

'"as intensely as he feels the character,
the soil in which the character sprang
up and rlourished. ln Mr. Drinkwa-^
ter's play, for example, I have got to

feel. and if possible suggest to the
audience, the background of pagean-;

and emotionalism of the Roman '

Cathblic Church, which was Mary's
background, the soil which nourished:
her; and to feel and if possible to'sug-j
gest the background of cultured, aes-

thctic France, when she came to grim.|
cold Scotiand. The aesthetie contrast
between that background and the Prot-,
estant court of Scotiand is tremendous,!
and of course it is made manifeat by
Mary herself. And please don't think
I am taking this task 1'ghtly!

..[ have never seen Schiller's 'Mana
Sxuart' acted, but it isn't prejudice
which makes me feel, from a reading
of it, that Mr. Drinkwater's is a much
more interesting play. Perhaps 1 like
it better because it is so much more

modern » piay- 1 »n going to make a

orediction that from the pnthological

lC«ntinued on unl !»84?«)
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Lucile Watson Has
Her Ideal Role in
"The White Villa"

Tjf-X THE heroine of "The White
^J| Villa" Lucile Watson at last has a

part to her liking. The piece
which the Players' Pellowship and A.
IL Woods are giving at special mati¬
nees in the-Eltinge Theater arrived
just in time, she beiieves, to save her
from tho doom of drawing room and
advcnturess parts.
"The White Villa." adapted b>

Ellis from The Dangerous Age ol Kan".
Michaelis, avowedly concerns a patho-
logical pi*oblem in the life ot' women.
It deals with a year in the life of
Lindtner, who, after twenty years as

the circumspect and rather decorative
wife of a complacent man of wealth,
stuns her husband by demanding her
freedom. the one thing his^hour.ty had
never been able to give-her. With an

unexpected legacy she buys a little
island and retires there to her white
villa. the creation of a handsome young
suitor whom her better judgment re-

luctantly dismisses as too young to be
her mate. Eight months of
loneliness and tedium find her shak^n.
She grasps at her waning beauty and
summons the young lover. But. he has
found a new heart interest.. Then she
calls back her former husband. oniy to
iind that. he, too, has plied his freedom
toward another love. And the curtair.
falls on a defeated a.nd emptied life,

Lucile Watson approaches the repre-
sentation of Elsie Lindtner v

lively sen.se that somehow ,hei-
balance of powi r the incalcalable
forees of life. There are tracta which
the angels actually fear to tread.

"Don't ever boast,-' is the warning
which Elsie Lindtner proir.pts in the
ruind of Miss Watson. "Even our

thought is a challenge, and they.thc
forees out there .take up the challenge
at once.

"Elsie Lindtner was indeed circum¬
spect. She had cal-ulated her exist-
ence even down to the least eraol r>n

and she fclt perfectly secure of herseif.
She had married for money and for
crcature comforts. She is forty-iwo
years old when loves comes into her
life. She confesMS to h«r n tl

year-old love that she en mer-
tj _

\t uMtinurtl im i>,if;« '.

(7H PERFORMANCE of Ibs^n's

JH|, "Ghosts" will be given to-night
at the Longacre Theater, under

the auspices of the Ladics' Auxiliary of
the Norwegian Children's Home. The
cast is headed by Mary McDermott, an

English actress, who is making her first
appearance in America, and includes
Edward Waldmann, llegina Wallace,
Edwin Caldwell and Joseph Clancy,

ablj be further shortcned to ' The
Harris" by the hurrying New York
public, which has no time towaste on
four syllables when two will do just
as weli.

Charles EU is to play the roU of
Columbine's indifferent husband in
"And He Never Knew." the one-act.
plaj which precedes "The Emperor
joni " at the Princess, taking the place
of James Light, who has been appear¬
ing in the part. The special matinees of
"Diff'rent" will continue with both EJlis
and Light in the cast.

The change of name of the Cohan
& Harris Theater to the Sam II.
Harris, announced by Sam H. Hairis
last week, is one that will be e isily
adopted by the public and will prob-

Ruth Draper, whose origiual mettxod
oi* character impersonation affords in¬
teresting entertainment,, will give two
more recitals, on March 6 and 13. at

.iiollo Theater.
> -

Arrangements have been conck; ed
by Anita Pavlowa, Eortune Gaiio and
the S, Hurok Musical Bureau, wher-by,
after the 1921-'22 tour o:' the United
States and Canada, directed by .Mr.
Hurock, Mme. Pavlowa will be taken
to Austraiia by Mr. Gallo, fi
appearance in the Antipode-. Pa
and her Ballet Russe will give h ¦. rie
of twelve performanees at the Man¬
hattan Opera House, beginning Thurs-
aay night, Mareii 10, the reportoire in¬
cluding al! ot her rnosr. popular baP.ets
and divertissement', with.a numbe: 6f
new offerings.

«j^rto Cl)ratntal ©ffcrmgs
MONDAY.At the.Garrick Theatrr - ter Guild presents "Mi

FV-ses By." a comedy by A. A, Milne. The enst: Laura Hope Crewes,
Dudley Digges. Helen Westley, Phyllis Povah, Leonarci Muchie,
Erskine Sanford, Peggy Harvey.

At the Playhouse Lee Shubert presents Doris K>ane ,i; "Ro-
mance," by Edward Sheldon. The sunporting cast: Baei! Sidney, A.
E. Anson, Reginald Shertield. Lynn Pratt, Martan Swaync, [sabelle
West, Florenee Short. Harold Gwynn. Gusiave Uolland, Charlea
Koniano. Hertram Hanauer, Frederick Sims. William Davis, Edward
Duane, John Saunders, Esther T.yon, Helen Tracy.

At the Provincetown Playhouse the Provincetown Players pre¬
sent "Love." by Evelyn Scott. Ida Raub and William Rainey are in
the prirwipal parts.

At the Klaw Theater the po^tponed premier ot Sam H. Harris's =

Nice People" will take piaor. »

» At the Times Square Theater the det'erred production bj Augus '
tin Duncan of Gregorio Martine^' Sierra'i "Cradle Son?, serie J
of matinees. will open. *

At the Bijou Theater Henry Baron w.il present "1 he Tyranny .

of Lore," adapted from the French, in a series ot* matinees. The
cast: Estelle Winwood.. Cynl Kcightley, George" Flatean Mnr^aret I
Dale, Ethel Wilson, Pauline J {

At the Punch and Judy Theater Ciare Kummer srill present in j
-".'!es of matinees four or.e-aet p'ays, two min-iature musical i

eomedies, "Chinese Love'' and "The Choir Rehearsa Sallie j
"t. aud two comedy playiet*, "Bridges" at: i "'; !. ry,' !

.' :* Ruth Gilmore, I
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Willard Mack on

Hom to Write and
Stage lt in 6 Days

'13 LAYWRIGHTS waste much
valuabie time in the writing
of plays because they ave

..u their artistic temperaments,"
say?, Willard Mack. who broke all speed
records fur the theater when his latest
play, "Smopth as Silk," was

staged and produced in less than
days. i

Explaining Lis feat, the aul'nor actor

playwrights still like to play with the
Muse and must fli-t to Palm Beach, to
California or any other long hop from
the producer's office. where the envir-
onment must be just so before any jcw-
eled words can he assembl

is dilatory practice on r;.-

thors," says Mack, "is pre
throughout all department!
|ter, which is sadly in need of mod-
ern business methods. The playv
t&kes his time. The producer roams
around before making a decision. Then
the stage manager must. pive his artis-
tic temperament plentj of exercise,
with tho resuit that a feature play
may take one year to round into shape
for an opening performai
"If he wants to a playwrig ....

just as well in a Harlem flat as out
in sunny California. only most of the

doesn't want to. But 1
preparing a production isn't always the
author's fault. Most of the time he is
ir. ignorance of his cast ard must do a

tremendous amount of retouchingwhen
the eompany is. finally seleeted.

"ln. writing 'Smoot! as Silk' I was

materially aided becaui e 1 had my
act waa

ha . rler of tbe task
was fairly easy, like having a.! the
parts on hand and then assembling an
automobile.

"Con.'."'' Qt actors ar.d actresses can

adapt tl. -.. to ne » eon-

and my c4st kept pac.
hearsala as the mai neared
completion. The strain, however, was

particu ...-¦. i ! .< a.-. ap¬
pear ing
Barbara,
Theater.

: ar 81 m

q.j ,.,».,.,, VHTagc
i disregard o:

peratioh

M .»,«> i!tu»«* on i>asr «)

The Ne
HE ".ast day of a quaet February
.prances gayly into the wings
fcotooned sevenfold with gar-
lands of play3. "The Tyranny

of Love," "Love." "Chinese Love".why.
-'. in the tree-tops of

spring. There's "Xice People." "Ro¬
mance," -"Cradle Son?" ar.d "Mr. Pim

By.*' On Buch a seqnence once
did Piekw'ick walk in Goswell Street.

"Mr. Pim Passes By," a comedy byA. A. Milne, which opens to-morrow
night at the Garrick Theater. i3 the
fourth production of the Theater Guild
this season. The play has been a big
success in London, where the huznor of
the complications caused by the "ab-
sent-minded old doddcrer" in the con-
ventional English home has been
greatly appreciated. The action takes
place in tha morning room at Marden
liouse, for which Lee Simonson has
le igned the setting. The play

by Philip Mo.

Dqris Keaiie come back to Xew York
to-morrow c ening,'at the Playhouse, in
her great success. "Romance," by Ed¬
ward Sheldon, which she played both
here and in Chicago and then took to
London. where sh.e appeared as La
Cavalini for four ;.e«r*. A. E,

eated tbe ornelius Van
I'uj.. and Ba; il Sj dne [ays the

f the Bishop a

of St. C upj t
of the play. Tl

lish costumes and cener; have been
brought over for this production, and
the play is directed by Mi

To-morrow -tf.ernoon Ciare Kummer
will present her four playlet* for the
first one of the series of special mati¬
nees she will 'give at the Punch and
Judy Theater, Two of these are little
musical corr.edies, in which SaUie
Fisher will sing the chief role, srupport-
ed by Stanley Howiett. Mary Ellison.
James Lounsbery, John Ryan and Wa.1-
ter Coupe. "Chinese Love," its scene
laid in the picturesque garden of a
Chinese tea house, is a new offering,
but "The Choir Rehearsal" has been
done r jher in vaudeville; The
two eomedies, "Bridges" and "Tbe Kob-
bery," will be done by Ruth Gilimore,
Mrs. Alice Chapin, Sidney Biackmcr,
Roland Hogue and J. M. Kerrigan.

With the presentarioti of
Tyranny of Love" to-morrow a;-
at the Bijou Theater in a serie:-

.atinees, Henry Baroi
initial bow as a producer. This is an

English vcrsion of Porto-Riehe's drama.
"Amoureuse," in which Rejane and
Guitry created the original roles in
1891. Tt was one of tbe first plaj of
the tviar.g'.e school, and hitherto no

mar.ager has been willing to present it
to an American audlence. Mr. Baron,
however, considers Xew Yorkers suf-
ficiently sophisticated to aceepv, it.

- Winwood will pia
done by Rejane and Cyril Keightley
that of Guitry.

The fourth bill of the Provintotown
Playera will open to-morrow
three-ect play by Evelyn Scoti
t?t ed "Love." in the cast a
Ra'uh.her first appearance tl.;
son.and Wiliiam Rainey, whose sct-

jing in "The Spring" v. on much ap-
plause. "Love"- ir two weeks,

a

Fokina, will uweur .. :.- Metropoli-
tar. Opera Elouse on Tuesd
March ballet compoaed by

-Tho. Dream
tar "." which haa not L>» *n

produced in inors than a hundred ysars.
M. Fokire w;il dance the do.it
&f a French marqu'rs and ^ '..

A aaw idea i b og
.rk at tbe S .,- -

w
'Charles Ra; dcture, "T e "'J

ISwimmin' Hole." from James Whit-
jcomb Riley's poem same name.
Sub-titles are done away with and the
story is allowed «to unfold itself
naturally, lei .-.nation

ifiiling in of capth tplanations.
How well the average mo\
be able to p.et on without the h.md
with the po ,va,
please," for guidance remains to oe
seen, but ! FJiujikctt, of the
Strand Theater. who has the courage:

at sub-titles are
superfluous, .,

will be appreciata
give :. a try-out to prove that >; . ii
right.

Hugo
Idren t > be

uurmg the week of Mai e t^ro
ffram " motion j ic-
cures, n

mg the
iar to the
feld prepai

Monda.
Earl Can

:':,onf'. bearts" i9 a ne
Dumplins." Mr. Mann will !,.-

Ha.dron, [6ldore Marcil. Dan D
Marion ii ,. erg

cw Kla* .-..

Street, west of Bro.!- ,
lopen 11.3 doors for t]
morrow night. the pr< .'rorm.
3°; ;V^¦ Rachel
^otners, having , ,ron,last Thursday. Francine tarrimow.wthe eading role, will be supported bj-Merle Madden. Robert-An,.-, |others * TmUlmh *"***** «-

Another deferrerj ,

"jfctGregono Martin** S

e flra
rtes o

Dunca

to d!en
'

after you become a ..i:.. ap(,when
COnU'!

.mous people
storv. If Misa ".'

story tl

jaa she aets, V,

,P«pular vr ,

r"*' fro"? .' I tare 0f

as in-
jherited
i0Tan'' babie-

price
of th"

:' Lo« Aagf
Morric K\«kiu<) Hu* «,on«; W «>t
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